Introduction BECAUSE the canon of Laurence Sterne is small in comparison with those of other eighteenth-century authors of equal stature, it becomes especially desirable, indeed necessary, for the student of Sterne to give full attention to every available scrap of his writing. That full attention has not been given is suggested by the history of the "scrap" which is the subject of this essay: a manuscript of twenty-three leaves, in Sterne's hand, now in the Pierpont Morgan Library, New York, where it has the number M.A. 1011.1 The holograph measures 19.3 X 1 1.7 cm., and is now bound in full green straight-grain levant morocco, by MacDonald. It is probably a rough draft and has frequent cancellations, some of which totally obscure the text written beneath. Written on the rectos of the leaves of white laid paper, the versos are blank, except for a canceled reading on folio 11, an insertion in the text on folio 19, and what may be the numeral one on folio 7, the last folio of Chapter i. Chapters i and ii are indicated at the top of folios 1 and 8 respectively. The leaves are numbered in a modern hand.
The manuscript was first published seven years after Sterne's death in his daughter's collection of his letters.2 It appears at the end of the third volume, under the title, "The FRAGMENT"; on the title page affixed to each volume it is called, "A FRAGMENT in the Manner of Rabelais." Lydia Sterne Medalle took many liberties with her father's writing, in particular bowdlerizing several passages to make them acceptable to the unRabelaisian sensibilities of the late eighteenth century. Later editors of Sterne's Works, including the editors of the standard editions of 1904 and 1927, simply reprinted Mrs. Medalle's text. The text presented here is, then, the first true text to be published of Sterne's Rabelaisian fragment.
Conjectures as to Sterne's intentions in the fragment are limited by the slightness of what remains-less than 1,500 words. Nevertheless, a few suggestions can be made. Most obviously, Sterne seems to have had a satire on learning and sermon writing in mind. One character in the fragment is Longinus Rabelaicus, who proposes in Chapter i to write a Kerukopaedia, an Art of Sermon-writing. Although this work is never actually begun, its author's name suggests a parody of Peri Hupsous (On the Sublime), perhaps in the manner of Pope's Peri Bathous.3
At the same time that Longinus Rabelaicus is making this proposal, the cleric Homenas4 is discovered in the midst of stealing his Sunday sermon from the Sermons of Dr. Samuel Clarke, often considered the "gloomy Clerk" of Book Iv of the Dun1ciad. In Tristram Shandy (p. 427), Yorick is said to have written on the first leaf of one of his sermons: "-For this sermon I shall be hanged,-for I have stolen the greatest part of it." That Sterne is recalling his own career as a sermon writer (and sermon thief) in these passages has been documented in Lansing Hammond's study of Sterne's sermons.' Sterne's capacity to see "himself in the true point of ridicule," as he says of Yorick (p. 19), is clearly evident.
These two characters, Longinus Rabelaicus and Homenas, are surrounded by a congenial group of Rabelaic fellows: Panurge, Gymnast, Triboulet, and Epistemon are specifically named. While a gathering of wits is certainly one of Rabelais's favorite devices, the group may also call to mind Sterne's participation in the Demoniacs--a Shandean gathering of Yorkshire men who seemed to share a common delight in wine, in bawdy, and in Rabelais. Indeed, one of the group, Robert Lascelles, was nicknamed Panty, from Pantagruel.6 Such a gathering also might remind us of the Scriblerians, out of whose association came, among other productions, Peri Batho-us.
Sterne's attempt at the Rabelaisian style in the fragment reminds us once again of his immense PLATE 1. Folios I and 2 of Sterne's Rabelaisian fragment. Pierpont Morgan Library. debt to and love for the French satirist. Yorick, we remember, carries a vofume of Gargantua and Pantagruel in his "right-hand coat pocket" and reads from it the fight between Tripet and Gymnast (pp. 387-89). Moreover, Sterne invokes the name of Rabelais several times in the work itself and in writing about Tristram to correspondents. In a letter to an unknown critic, written in 1759, Sterne tells him that "I deny I have gone as farr as Swift-He keeps a due distance from Rabelais -& I keep a due distance from him ..."; and to Stephen Croft in March 1761 he links himself to the same tradition: ". . . till I shall have the honour to be as much mal-treated as Rabelais, and Swift were, I must continue humble; for I have not filled up the measure of half their persecutions. "7 Sterne's efforts both to be like Rabelais and
Swift and yet keep a "due distance" from them are clearly illustrated in the fragment. On the one hand, there is the Rabelaisian freedom with language and the church. "Shit" is used as an expletive several times; and the divine, Homenas, imagining himself falling from the pulpit, cries that he has fractured his skull "and beshit himself into the Bargain." On the other hand, signs of a new restraint are also evident in the holograph. 3); and again, "but the most true, the most strong, the most philosophical, and the most hydrostratical Reason, why . . ." (fol. 20). But it is in Sterne's pervasive and persistent echoes of short, seemingly random phrases that he most clearly demonstrates how carefully he had mastered the idiom of his predecessor. The following Rabelaisian words and phrases are found in the fragment: "thrice-Reverend," "thorough-stitch'd," "Half in Half," "as ... as ever piss'd," "Sir Reverence," "nimming, "done his Business," "tickle it off," "ding dong," "slap dash," and "crack, again."9 If Sterne did indeed capture the flavor of Rabelais, it was, I believe, his ear for the Rabelaisian vocabulary that made his efforts successful.
The Rabelaisian fragment is interesting also because of its relationship to Tristram Shandy. Most obviously, the character Homenas returns in Book iv, as noted earlier: "I'm to preach at court next Sunday, said Homenas-run over my notes . . ." (p. 315); and Sterne's interest in sermon writing is perhaps continued in Yorick's several discussions of his sermons (p. 317; pp. 426-30).10 We can also hear an echo of the Kerukopaedia in the Tristrapaedia-the similar thrust at the encyclopedic cataloging of knowledge which has always been a prime target (and parodic form) of satire. Finally, Sterne's attention to details of physical description, so obvious a facet of Tristram Shandy, is readily seen in the fragment, as in the description of the tears on folios 15-16. This close scrutiny of physical reality by the author is clearly Rabelaisian in origin and satiric in intention. Hence we see Panurge miss the right answer by "twelve feet & about five Inches" (fol. 4); we see Homenas steal "Five whole Pages, nine round Paragraphs, and a Dozen and a half of good Thoughts" (fol. 10); and we see Homenas weep for "Six Minutes and almost twenty five seconds" (fol. 15). Sterne's similar attention to minutiae in Tristram Shandy may owe more to Rabelais's satiric realism than is often assumed.
Wilbur Cross has suggested that the fragment is most comparable to the Visitation dinner in Tristram Shandy and suggests that it was written in the autumn of 1760, and abandoned for use in Book iv as too ribald, perhaps on the advice of Stephen Croft.1' 1 would argue instead that the fragment was written after Sterne's success with the Political Romance (1759) Significantly, Sterne canceled that portion of the fragment closest to the passage in Tristram Shandy, the catalog of effects that "hectic watchings" will bring. While it is of course possible that Sterne imitated Tristram in the fragment, it seems far more likely that he produced the fragment earlier and kept it by his side, waiting for the proper moment to use it. As he waited he found occasion to use the passage under discussion and deleted a portion of it from the fragment without damaging the meaning of the passage.
Other similarities between the fragment and Tristram Shandy lend support to this view. For example, in a discussion between the Shandys in Volume ii, Chapter xvii-significantly, on sermon writing-Walter says: . To be sure, Sterne did not cancel this passage in the fragment, and hence it is more possible to consider the passage in Tristram as its source. Taken with the parallel passages cited earlier, however, the probability is strong that Sterne is continuing to cull the fragment for ideas as he writes his masterpiece.
A slighter example is found perhaps in Sterne's original phrase, "little Devil astride a Mortgage" on folio 10; this has been changed to "little black Devil" and "astride a Mortgage" is canceled. In . Finally, in Volume II, Chapter vi, Tristram talks about "that ornamental figure in oratory, which Rhetoricians stile the Aposiopesis" and explains it thus: "Make this dash,-'tis an Aposiopesis.-Take the dash away, and write Backside,-'tis Bawdy" (p. 100). In the fragment Sterne wrote of an "aposiopesistic Break, markt thus--" and then had canceled "aposiopesistic" (fol. 21).
This last example actually finds a closer parallel in Volume iv, Chapter xxvii, the Visitation dinner: " ... that initerjection of surprise so much discanted upon, with the aposiopestick break after it, marked thus, Z-ds . . ." (p. 322). In the same chapter, there is another interesting parallel between Tristram Shandy and the fragment. Tristram writes of Phutatorius:
So that notwithstanding he looked with all the attention in the world, and had gradually skrewed up every nerve and muscle in his face, to the utmost pitch the instrument would bear, in order, as it was thought, to give a sharp reply to Yorick, who sat over-against him-Yet I say ... In view of the several parallel passages cited, I would argue that Sterne had written the Rabelaisian fragment before he began Tristram Shandy; that he had kept it by his side during the writing of at least the first four books, hoping to fit it in somewhere, borrowing occasionally from it; and that after the Visitation dinner in Volume iv, where it had probably seemed most suitable for insertion, and yet was never found quite fit, Sterne more or less abandoned the fragment as unusable. It seems evident to me, then, that the "Fragment in the Manner of Rabelais" was Sterne's first attempt at creative writing after the success of the Political Romance. As such, it is a significant part of the Sterne canon, and deserves better treatment than Mrs. Medalle gave it in 1775. Punctuation: (a) apostrophes in an elided past tense ending are silently supplied when required; (b) quotation marks around direct discourse, when initiated by Sterne, have been completed where required; quotation marks when repeated at the beginning of a line are omitted; (c) Sterne's use of the double hyphen and of superscript abbreviations has been modernized; punctuation of abbreviations has been supplied when required.
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Key to Symbols
Pointed brackets enclose cancellations. 
